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INT. HOST STUDIO — NIGHT

A dark, cinematic studio.

One soft key light. The background is a slow loop of
glitching frames from the failed sketch (pixelated, frozen
smiles) .

HOST (EGYPTIAN)

He clicks a remote.
Graph appears: flat line.

HOST (CONT'’D)
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Beat.

HOST (CONT'D)
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He smirks.

HOST (CONT'D)

Steps closer.

HOST (CONT'’D)
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A beat.
HOST (CONT'D)
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Behind him: blurred images of Mo, Jad, Amer.

HOST (CONT’'D)

CUT TO BLACK.

INTERVIEW MONTAGE - “THEY’RE STILL MISSING”

1) FAIRUZ INTERVIEW - MISSING PERSON ENERGY

2. INT. EMPTY LIVING ROOM - DAY

Fairuz holding Mo’s photo like a missing poster.

FAIRUZ
g0 Ol by
A Gk JeS sl d xidn pe (LS
Le dro (0
-3 Y

She wipes a tear, then gets awkwardly normal.
FATRUZ (CONT'’D)
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2 EGYPTIAN ACTOR INTERVIEW - INTERROGATION VIBE

3. INT. DARK ROOM - SINGLE LAMP

Egyptian guy sweating.

INTERVIEWER (O.S.)
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EGYPTIAN GUY
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Light moves closer.

INTERVIEWER (O.S.)
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EGYPTIAN GUY
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Silence.

EGYPTIAN GUY (CONT'D) .
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INTERVIEWER (0.S.)
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The light is on and the mood changes.

3 JAD’S MOM - THE WEIRD ROOM

INT. JAD'S CHILDHOOD ROOM - NIGHT

Mom holds baby album.
JAD’'S MOM
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She opens the room door.
Inside:
— Hundreds of identical notebooks labeled "“PLAN B”
- A shrine of failed props
- A mannequin wearing Jad’s clothes
- Audio recorder playing Jad’s voice: “Cip ..cep Fedl”

She smiles proudly.

JAD’S MOM (CONT’D)
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Cut to uncomfortable silence.

TITLE SEQUENCE
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5. ARCHIVE CUT — ZIAD INTERVIEW ABOUT “7 BHARAT”

Old grainy footage.

ZIAD (ARCHIVE)
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Another archive clip - Egyptian talk show guy yelling:
EGYPTIAN CLIP
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SMASH CUT

MEETING THE SOCIAL MEDIA “SURGEON”

6. INT. CHEAP OFFICE - DAY

Social Media Guy analyzing the sketch on a laptop like MRIT
scans. Cramped office. Posters of viral videos.The strategist
plays their sketch, pauses on a dead joke.

SOCIAL MEDIA GUY
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Clicks pause on Jad’s face.

SOCIAL MEDIA GUY (CONT'D)
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SOCIAL MEDIA GUY
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He plays another moment.

SOCIAL MEDIA GUY (CONT’D)
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The guy rotates the laptop toward them.
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Ui dlio! g8 Jhardo ol jley gaw]!
Loblis

JAD
- PR WS Lol Lea I

TEMSAH
O il Wie O Aol Jhe Sro
e db ol e g8udl g

SOCIAL MEDIA GUY
..CL‘M_.; yl‘)_}
c) 8402 Erwel pSU
w§ o punde pSA
s oS pade
e e a5
B L s s

.Pj_u,\_é ibl Ja > wuas

MO
R e LT

SOCIAL MEDIA GUY
i SR . . y P
ooy e L~’471_;:_115

They exchange 1oo0ks.
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INT. STUDIO — DAY

A printed A4 paper on door:

“Casting - Egyptian & Khaliji Actor”
They sit.

Fairuz scrolling.

Mo pacing.

Temseh adjusting lights for no reason.
Jad practicing lines to empty chairs.

Clock ticking time passing no one 1s showing.

MO
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JAD
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Door opens.

MO
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All waiting enthusiastically
0ld man peeks.

OLD MAN

MO

The man leaves. Door closes.

Long silence.
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ZOOM CALL — SAUDI FRIEND + COST ANIMATION

8. INT. CAFE - DAY

Jad on Zoom with Saudi actor friend.

Temseh smoking hubble and making a lot of noise..Jad telling
Temseh to take a break from smoking.

JAD
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Animated numbers pop around them.

TEMSAH
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Jad ends call.
They sit defeated.
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Shisha guy jokes with customers.

CUTSTOMER (CAST)
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CUTSTOMER (CAST)
(Laughing)
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EGYOTIAN GUY
MO (WHISPERING)

FATRUZ

They approach him.

MO
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INT. STUDIO — DAY

Handshake.A low-budget content studio that tries very hard to
look professional.

Half-built set pieces from previous failed sketches. A broken
ring light flickers like it’s about to confess something. Two
cheap softboxes are gaffer-taped into survival mode.

The camera 1s already rolling — found-footage style.

Temsah moves through the space with obsessive confidence,
shooting everything in long, uncut handheld moves like a
documentary filmmaker who believes this project will one day
be studied in film schools.

Jad sits on a plastic chair in full existential collapse,
staring at nothing.

Mo paces 1like a producer who just lost funding.

Fairuz stands apart from them, scrolling through her phone —
calm, thinking.

Temsah suddenly swings the camera to himself.

TEMSAH (TO CAMERA, PROUD)
..one shot I alxs LS

He whip-pans to Jad.

JAD
| yae | 3,00S bumad dxlay Lo
P

Mo throws his hands 1in the air.
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Fairuz slowly looks up — she has something.
FAIRUZ

Uj&? élt‘mu_.) a0.S B}_,o
SV R IR

Mo freezes. Turns.
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Mo steps closer. Too close.

MO
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Fairuz looks at him — sharp, calm.

FAIRUZ
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JAD
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Temsah pushes in for an extreme close-up on Mo’s jealous
face.

CUT HARD

INT. VAN / BUS TO TRIPOLI - DAY

Shot from the very back of the vehicle.

The image shakes with the road. Harsh daylight burns through
the dusty windows.

We see them all in one frame — documentary style.

Jad in the front seat, wearing sunglasses like a failed
celebrity avoiding recognition.

Mo and Fairuz 1in the middle row.
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Temsah standing dangerously in the aisle, filming like this
is a war zone.

Car horns. Engine noise. A loud Lebanese song from the
driver’s radio.

MO (LOW, PASSIVE
AGGRESSIVE)
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FAIRUZ (without looking at him)

MO...
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Beat.
She turns. Smiles sweetly — deadly.

FAIRUZ (CONT'D)
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Temsah zooms dramatically on Mo.

From the front:

JAD
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Mo mutters:

MO
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Fairuz looks straight into Temsah’s lens — breaking the
fourth wall with a tiny smirk.

CUT

. EXT. TRIPOLI — PUBLIC GARDEN - DAY

Golden afternoon 1ight.
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0ld iron benches. Kids playing football in the background.
The distant sound of the sea mixed with traffic and vendors
shouting.

A small kaak stand.

They sit on a bench eating kaak with sesame like this is a
stakeout in a crime film — but completely useless.

Temsah circles them in slow, continuous movement.
Mo is nervous. This 1is the moment. He turns to Fairuz.

MO
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A MASSIVE FART from the fat man sitting right next to them.
Silence.
Jad slowly turns.

JAD
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Mo tries again, emotional.

MO

Another, longer, more tragic fart.
Fairuz bites her kaak to stop laughing.

FAIRUZ
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Temsah zooms into Mo’s destroyed soul.

The fat man casually looks at them.

FAT GUY
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Beat.
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Wind passes.

Then —

A SHADOW falls over them.
THE KHALIJI ENTRANCE
Cinematic slow motion.

A well-dressed Khaliji man. Clean. Confident. Sunglasses.
Perfect grooming.

Totally from another production value.
Temsah lowers the camera slightly — even he 1is impressed.

KHALIJI
CpSades sl

All three jump to their feet.

MO (TOO EXCITED)
!dt\ﬂﬁ P}Lu.k_ﬂ PS_’J_ng

Jad instantly becomes a serious producer.

JAD
b oxry @ise Lieg

Temsah circles him like he’s filming a celebrity interview.

TEMSAH
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Fairuz steps in — controlled, professional.

FAIRUZ
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The Khaliji looks at them. Measures the chaos.

KHALIJI

JAD
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A beat.
He laughs.

KHALIJI

Relief explodes.
Mo leans toward Fairuz, whispering:

MO

FAIRUZ

Temsah pushes into Mo’s face.
His jealousy. His confusion. His hope.
FREEZE FRAME FEELING.

SMASH CUT.

INT. AMERICAN LANGUAGE CENTER — DAY — BEHIND THE SCENES

A sad attempt at an “American” learning environment.
Plastic U.S. flag taped crooked on the wall.

Whiteboard that still says: “WELCOME STUDENTS” in three
different handwriting styles.

Fluorescent lights flicker like an interrogation room.

Temsah moves through the space in a long handheld take —
breathing loudly like a wildlife cameraman.

We see:

The Egyptian guy in costume rehearsing lines with deadly
seriousness.

The Khaliji adjusting his ghutra in the reflection of a
classroom window like a movie star.
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Jad in full teacher outfit holding papers and trying to
authoritative — failing.

Fairuz sitting on a desk, bored, swinging her legs.

The “dumb girl” from episode 2 filming TikToks in the
background using the class globe as a prop.

TEMSAH - TO CAMERA
(WHISPERING LIKE A WAR
REPORTER)
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Whip pan to Jad.
JAD - PANICKING WITH PAPERS

JAD
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EGYPTIAN ACTOR (OFFENDED)
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FAIRUZ

Jad freezes.
Existential crisis.

MO - PRODUCER MODE (FAKE
AUTHORITY)

Holding walkie-talkie that is not turned on.
MO
Pomgald ) g Lo
energy sdo energy!

The dumb girl raises her hand.

DUMB GIRL
SWi-Fi o4

Mo stares at her.
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MO
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THE EGYPTIAN - OVERREHEARSING
Standing in front of mirror repeating:

EGYPTIAN
dolu) gdrd gixdg aols

He cries mid-rehearsal.

EGYPTIAN (CONT’D)
S oo Lus|

Temsah zooms emotionally.
THE KHALIJI - CALM & PROFESSIONAL
Fixing his sleeve.

KHALIJI 4
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Temsah suddenly appears 2 cm from his face.
TEMSAH
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The Khaliji nods with respect like he’s dealing with a
genius.

FAIRUZ & MO - SIDE TENSION

Fairuz adjusting student desk positions — actually doing real
work.

Mo approaches.

MO (LOW)
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FAIRUZ
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MO
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Beat.

Temsah zooms between them like tennis.

SOUND CHAOS

A real class next door starts chanting loudly:
“ONE TWO THREE REPEAT”

Jad loses 1it.

JAD

Mo runs to the door — opens it:
Twenty real students stare at him.
He slowly closes 1it.

TEMSAH - STILL FILMING

Everyone suddenly in position.
Silence.

Jad stands 1in teacher spot.
Breathes 1in.

Tries to become a real actor.

Temsah slowly starts circling them.
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Mo raises his hand like a Hollywood director.
MO (SERIOUS FOR THE FIRST
TIME)
Sound...

No one answers.

MO (LOUDER)
Sound?!

The Egyptian raises his own phone.

EGYPTIAN
recording auid L.

Mo :

MO
Camera..

Temsah already filming.

MO
Rolling and Action

No one moves.
They all look at Jad.
Jad forgets the first line.

Long brutal silence.
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SMASH CUT.
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This is not a grammar issue.
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CUT.
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INT. EDITING ROOM — NIGHT

A suffocating post-production cave.

Two monitors glowing in the dark.

The exported sketch frozen on a perfect frame:

JAD as the teacher — confident — surrounded by his
“international” class.

The upload window 1s open.

Title:

BHRAT KHALIJI W MASRIE

Cursor blinking.

Waiting for history.

Temsah is filming as usual.

Handheld.

Breathing in the audio.
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Fairuz is adjusting sound levels.

Jad is rewatching a moment of himself teaching — muted —

proud.

Mo is on his phone, scrolling aimlessly, exhausted.

Silence except for computer fan noise.

Mo suddenly stops scrolling.

His thumb slowly moves back up.

His eyes narrow.

He leans closer to the phone.

MO

(very low)

No one reacts.

MO (CONT’D)

Something in his tone.

Not comic.

They gather.

Temsah zooms slowly.
INSERT — PHONE SCREEN
A viral reel.

Big caption:

OO WA
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The guy 1is sitting in a café — same face.

Same voice.
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Without the accent.
Laughing with friends in Lebanese.
Comments exploding.
BACK TO SCENE
No one speaks.
We HEAR the audio from the phone:
U e N A
Jad’s smile dies.
Fairuz’s hand slowly leaves the mouse.
Temsah pushes closer — documentary instinct.
JAD

(whispers)

Mo doesn’t answer.

He grabs the mouse.

Opens the project file.
Scrubs the timeline.

Stops on a close-up of the Khaliji in the sketch.
Full costume.

Authority.

Presence.

Mo enlarges the frame.

Then looks back at the phone.
Then back to the frame.

Back to the phone.
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The match i1s undeniable.
TEMSAH

(soft, to the camera)
JAD

Beat.

JAD (CONT'D)
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Fairuz leans back.
Arms crossed.

Calm — but lethal.

FAIRUZ

Beat.

FAIRUZ (CONT'D)

Silence.

The export progress bar suddenly finishes:
EXPORT COMPLETE

A happy digital sound.

Cruel.

ANIMATION SEQUENCE

The Khaliji in full majestic slow motion.

25.
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Wind.
Hero lighting.
Then:
A notification sound.
His costume turns into pixels.
The ghutra becomes a Beirut cap.
The kandoura shortens into jeans.
He scrolls his phone — laughing.
The animated version of the guys watch him dissolve.
Then their sketch set collapses like cardboard.
Leaving only the blinking cursor:
UPLOAD
BACK TO EDITING ROOM
Real time.
Stillness.
The upload button glowing.
Untouched.
Jad sits.
Slowly.
Like the air left his body.
JAD “ s
S @i LSl
Ui aby) b yalls
Mo keeps staring at the screen.
Not angry.

Not loud.
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Just empty.
MO

(QUIET)

That line hits the season’s mystery.

Temsah lowers the camera a bit for the first time.

This is no longer content.
This 1s a crime scene.
Fairuz looks at Mo.

Softer than ever before.

FAIRUZ

Mo looks at the upload button.

The title.
Their names.

Their hope.

He moves the cursor toward it.

Stops.

Long beat.

He closes the window.
No speech.

Just:

DON’T SAVE

Click.

27.
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Black screen on the monitor.
Their faces reflected on it.

Four ghosts.

MO
(whisper)
A s
CITENG
Temsah instinctively raises the camera again.
Zoom into Mo.
TEMSAH
(very quietly — to camera)
Togdy Q20

He doesn’t finish the sentence.

CUT TO BLACK.

INT. MYSTERY SHOW STUDIO — NIGHT

A stylish, high-end studio.
Dark background.
Floating screen behind the host showing a paused frame of:

MO - JAD - TEMSAH in the classroom sketch (perfect moment of
confidence) .

Dramatic music.

The Egyptian host sits calmly.. holding a tablet.
He watches a few seconds of their sketch.

Stops it.

Raises an eyebrow.
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HOST (EGYPTIAN)
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Beat.
He zooms on Jad’s "“teacher” face.
HOST (CONT'D)
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Screen changes:
A forensic graphic:

A red stamp hits:

FAILED
HOST
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He smiles — satisfied with the cruelty.

Screen behind him:
The upload window —
CANCELLED

Glitch.

Then:

MISSING - MO / TEMSAH / JAD
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HOST (LOWER - MOCK SERIOUS)
...Jj) S
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He flips the tablet.
New folder:
NEXT IDEAS
Inside we glimpse:
them singing badly in a studio
autotune waveforms
a heart logo for a cheap dating show
Jad in front of a mic looking terrified

Fast flashes.

HOST
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He leans forward.
HOST (CONT'D)
wd Sy w8 00y
Beat.

He taps again.

We see a cheap graphic:
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Mo and Jad shaking hands like TV hosts.

Temsah filming.

HOST
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He smiles to camera.

HOST (SOFT - TEASING)
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Music hit.

Screen behind him:

A distorted freeze frame of the three guys laughing in old
footage.

Glitch.

Cut to black.
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